
THE SPECIAL VATI IF OF THFtmtrx GIFT
A Wise Method in the Public
Disposal of Private Collections

By Royal Cortissoz
It is high tide In the local gallerie«.

THere are exhibition« open almost

.without number, and more are to be

reckoned with in the immediate fu¬

tur. The Winter Academy is due on

th* 13th,* and the French show at the

-Metropolitan comes two days later. In

the sales rooms, where there already has

j*«, considerable activity, some of the

most Important events of the season

trt soon to be expected. Next month

th« collection of the late Thatcher M.

Adams will be dispersed, under the

.»picea of the American Art Associa¬

tion. H contains notable works of the

eighteenth century English school, por-

tyjjta by Gainsborough, Reynolds,
Romney, Raeburn and Lawrence. These

are accompanied by a group of Dutch

masters, headed by a fine example of

Nicholas Maes. In conjunction with

the Adams salo there will be disposed
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of, also, a number"of old and modern
pictures from other collections, among
them some examples of the French
Impressionists and various Barbizon
and other paintings left by the late
Harris B. Dick.

A Noble Landmark
In Our Art History
Comment upon Mr. Frick's gift of

his collection to the public is naturally
enough concentrated just now upon tht
mere magnitude of his bequest. Ho
leaves to the city, or to the state, as
the exact terms of his will may de¬
termine, a prodigious body of artistic
treasure. It is said that it cost him
from $30,000,000 to $40,000,000, and the
estimate seems reasonable. Yet it is
in the particular disposition of his
works of art that he has done most to
place his countrymen in his debt. For
a number of years, when our great
private collections have not gone to
the auction rooms, they have gravi¬
tated to public museums. Nothing
could be more commendable.save the
newer policy which has given a John¬
son Museum to Philadelphia, a Freer
Museum to Washington, and now a
Frick Museum to New York. The in¬
dependent gathering of masterpieces,
isolated In a building of their own, 1s
a boon for which we are always bound
to be grateful, and it takes on a pe¬
culiarly rare atmosphere when it re¬
duces to a minimum the institutional
character inseparable from the public
museum. The Frick collection will in¬
evitably be compared with the Wallac«
collection in London. But when the
reader is making comparisons of this
sort let him think of another, sma'llei
shrine of art; instead of Hertforc
House, let him think of the Poldi
Pezzoll, at Milan. There is the idea
precedent, which Mr. Frick has fol
lowed.

In giving his house along with hii
pictures and other beautiful posses
sions he has done all that a collecto:
could do to_send a Velasquez or i

Rembrandt or a Gainsborough down ti
posterity, not as a "museum specimen,
but as a human thins-, a work mad'
truly for the delight of mankind. W
would be lost without museums. Bu
we are trebly enriched when th
museum idea is camouflaged, so to saj
by the atmosphere of an individual'
home. It is an interesting coincidenc
that, at a time when the historic in
teriors of Europe and Great Britain ai

being broken up as never before, th
announcement of the Frick beques
should be made. The old orde
changeth, giving place to the new. I
the ancient tradition to be revived i
the United States, ancestral colle«
tions being scattered abroad only t
enter upon a more permanent form c

existenceon tlm side of the Atlantic
It requires no great stretching of tr
imagination to recognize in Mr. Frick
gift the establishment of somethin
like a landmark in our art history.
His place as a collector Í3 the moi

easily and the more accurately fixe
as it is considered with reference 1
the conditions of his time and tho-
which preceded him. Earlier in tr
last fifty years, when the more in
portant American collections were b
ing made, responsibility for them w<

chargeable more often to the deal«
than to the connoisseur. And tl
dealer was sometimes well qualified
bear the burden. The late Samuel
Avery, whose advice counted heavily
the formation of tho W. H. Vanderbi
collection, and the late Daniel CotU
whose taste reacted upon the decor
tion of many homes, were both men
advanced ideas and culture. Th
were indispensable in the introducti«

of th» Barbizon school Into this coun¬
try. M. Durand-Ruel performed as
useful a service in respect to the
French Impressionists. It was in the
collecting of old masters that the
first of our leading private collectors
arose, Henry O. Marquand in New York
and John G. Johnson, in Philadelphia.But in their golden days, as in those
of the dealers aforementioned, the
market was restricted. An old master
like Rembrandt's "Glider," brought to
this country by the late William
Schau« and brought by the late H.
0. Havemeyer, was a positively sensa¬
tional rarity. Unique gems, at por¬
tentous prices, were almost never to
be had, and when they turned up them
was hardly anybody prepared to buythem. Then, with the advent of "bigbusiness," came a change.
Americans with bottomless purses

entered the field and galleries abroad
that had previously seemed impreg¬nable began to open their doors, first
very quietly and unobtrusively, al¬
ways discreetly, and by and by with
eagerness. It was in this epoch, a
matter of the last ten or fifteen years,
that Mr. Frick became active. He be¬
longed, as a collector, to th^e groupthat consisted of Morgan, Altman
Widencr and Elkins. In their interests
the dealer assumed a rôle very differ¬
ent from that of Avery, paying a fetn
thousands for a picture by Millet, Oi
Cottier negotiating as mjfdestly for t
Monticelli or an Alfred Stevens. The
dealers of this later dispensation
"marked down" some renowned master
piece in Europe as a hunter marks dowr
his quarry, choosing the kind of paint
ing that the ubiquitous Baedeker usec
to distinguish with a double star. Wher
he got ifhe sold it to one of the littl-
group of millionaires just cited.

People sometimes wonder if a mil
lionaire thus worked for is well served
As well wonder if a banker wit!
Croesus for a client always brings be
fore him the best investments. Wha
other kind would* he dream of re.com
mending? Mr. Johnson once repeate
to the present writer a remark made t
him by Mr. Altman, who was talkin;
about a masterpiece offered to hin
"Of course I know," he wailed, "tha
they will ask me an unreasonable sur
for this picture. But I suppose II
pay. I've got to have it." In this, M;
Johnson added, his friend was unque;
tionably following the right cours«
There was only one thing to do whe
you had started out to forra a galle*,
of tremendous masterpieces. That wa
to pay whatever thoy cost. The ga
lery would justify itself. Sometim«
the logic of this coldly practical hypot]
esis woud be dislocated by she«
human idiosyncrasy. We recall tl
story of a famous Ver Meer in tl
hands of a New York dealer. He show«

j it quite casually one morning to Co
lector A. Later that day he had(visit from Collector B., who liked tl
picture and might have bought it sa*
for one insuperable flaw in the situ
tion. Collector A. had seen it fin
That "took the bloom off." Collect
B. didn't want it. Anecdotes of i\i
Frick's career as a collector are fe
but all that is known of him is tes
mony to the fact that he had nothi:
of this petty narrowness. If there
one trait that emerges from his reco
it is a certain large, couageous mc
of grappling with tho picture mark«
Regardless of expense, he sent his 4de.
ers after big prizes, and got them.
He showed his courage in more wa

than one. The Frick collection is ri
in the type of celebrated painti
which the connoisseur and the laym¡alike would identify as wisely acquin

i paintings like Rembrandt's "Poli
Rider" and his portrait of hlms£
from Lord Rochester's collect«
paintings like Gainsborough's "T
Mall," and his full length of "IV
Bowater"; paintings like the three "\

j Meers, 'the «.portraits by Titian, Vel
I quez and Van Dyck, and the set
Fragonard decorations which Mr. M

i gan previously owned. But these
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VINCENTIO ANASTAGI
(From the painting by El Greco in the Frick collection)

not tell the whole story. One of the
most precious of Mr. Frick's pictures
is an early Italian work which one
would have expected to find in the
Johnson collection rather than in his,
the beautiful "St. Francis in the Des¬
ert," by Giovanni Bellini. If Mr. Frick
cared to buy the "Mrs. Bowater," of
Gainsborough, which might be said
to illustrate one of the supreme con¬
ventions of court portraiture, he cared
also to buy El Greco's "Vincentio An-
astagi," which is its antithesis. Visi¬
tors to the Metropolitan will recall Mr.
Frick's "Pieta," lent to that institution
as an Antonello da Messina, but as¬
cribed by M. Hulin to a French Primi-
tive of the school of Provence. What¬
ever its origin, it offers striking proof
of Mr. Frick's interest in pictures ut¬
terly removed from that glamour which
hangs about the spectacular perform¬
ances of the recognized kings of art.
He was an eclectic if ever there was

one. His collection ranges from the
austerity of Holbein's "Thomas Crom¬
well" to the light, eighteenth century
elegance of Houdon's busts of the
Countess de Cayla and the Countess de
Jaucourt, from the rugged power of
Rembrandt to the delicate artifice of
Whistler. Renaissance bronzes and
Oriental porcelains fill out the picture
he created. When the world sees it,
some day, tribute will be paid not only
to his generosity, but to the breadth
of view which characterized his pro¬
ceedings as a collector.

_

Well Painted
Pictures of the War

At the Anderson galleries there
opened yesterday, for the benefit of the
Navy Club, a notable exhibition of war

pictures by M. J. F. Bouchor, one of
the artists commissioned by the French
government to paint at the front, it
is in some ways the most satisfactory
affair of the kind that has thus far
been presented to the American pub¬
lic. There is, to begin with, the mat¬
ter of scale. Some artists have gone
to work on the hypothesis that because
the war lasted four years every picture
of it must be about four years h.gh.
They have thought that by painting
huge canvases they could achieve the
grand style. M. Bouchor has painted,
on panels, Bmall studies of types and
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scenes. In their unassuming:, natural
approach to the subject they win im-
mediata sympathy. As regards style,
he is equally discreet. Mr. Nevinson,
to name but a single example of the
"advanced" school, has experimented
on the field of battle with new artistic
theories. The result is that the ob¬
server of his work thinks more of the
theories than of the war. M. Bouchor
is content to state the facts in a read¬
ily comprehensible manner. The re¬
sult in hi3 case is what we take to be
historical truth.
There are numerous paintings in his

show, about two hundred in all. They
embody impressions of the armies in
Alsace and on the Somme, episodes on
the Belgian and Italian front», and a

particularly exhaustive survey of
thing3 at Verdun. ,The armies of all
the Allies are commemorated, with ad¬
mirably crisp portraits of their lead¬
ers, and, best of all, the varied forces
here portrayed are sis^tched with a
touch revealing their peculiar national
traitB. By some lucky stroke of in¬
sight M. Bouchor makes himself the ac¬

ceptable interpreter not only of the
French soldier, but of the American,
too. His paintings of our colored
troops are among the best that have
been made. Details of equipment he
takes in his stride. The essential aim
of his work lies in the subtler domain
of carriage and demeanor. In drawing
and brush work he is a neat, concise
craftsman. He reats both the figure
and its background with delightful
skill. His architecture deserves by
itself a word of praise. Witness the
charming studies of Amiens Cathedral,
or the picture of "Verdun From the
Quay of the Meuse" (No. 167). There
is a drama here and there in this ex¬

hibition, but the pictures tell us, on
the whole, nothing of fighting, empha¬
sis being placed rather on the traits
of the men who did the work and the
general scene of war. The show re¬
mains on view until the 20th. No one

who cares for the subject can afford
to miss it.

Three Etchers of
The Present Day
Some years have passed since Mr.

Frank W. Benson first surprised and
pleased the admirers he had won by
his accomplished painting by showing
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them that he could also etch a good
plate. In successive seasons, as a few
new prints of his have appeared, they
have confirmed the impression he
originally conveyed. Now at the
Kennedy «gallery he again presents a
collection of his etchings and dry-
points, adding as usual several new
pieces, and once more his triumph is
complete. It is complete, that is, as
regards the studies of wild fowl which
predominate. His figure work is dis¬
tinctly uneven. Only a scant hand¬
ful of his ventures in this direction,
the lovely "Nan," and the equally
lovely "Head" (No, 13), are really
worthy of him. But the duck shoot¬
ing subjects are superb. One does
not need tp bet sportsman to appre¬
ciate these beautifully drawn designs,
so full of life, movement, charm. On
rare occasions they have a decidediy
decorative character, suggesting that
the artist has had some contact with
the Japanese color print. The amus-
ing "Herons in a Pine Tree" offer a
case in point. More often the senti- ¡ment of Mr. Benson's work is purely i
the sentiment of nature. It is work
that wears well, increasing in interest
as it comes from time to time into
view. We know of no one save Brac-
quemond who has delineated the fowls
of the air and shore so well, and Brsc-
quemond never had anything like Mr.
Benson's freshness and variety.
When the Scandinavian exhibition

wae held at the American Art Galler-
les in 1912 and Mr. Edvard Munch,
among others, was introduced here, we
wondered why in the world he used
such dull tone, and why he achieved
absolutely nothing in line, in compo-
sition, in color, that was in the slight-
est degree distinguished. It seemed
then that what troubled Mr. Munch, as
it troubled so many of his country¬
men, was simply an indurated coarse¬
ness of grain in the very body and soul
of Scandinavian art. The collection
of his lithographs, etchings and wood¬
cuts which may now be seen at the
Bourgeois gallery leaves this judg¬
ment unmodified. Mr. Munch is a

type of decadence in the substance of
his art. The morbidity of his themes
could easily be overlooked if it were
balanced by ¡esthetic beauty. But, like
so many Northern artists of the kind
made familiar by the exhibitions of the
Berlin and Munich "Secessionists," he
is a heavy-handed draughtsman. There
is no certitude about his line, which
seems to fumble after form rather than
to bring out its secrets with the firm¬
ness, the clarity, the simplicity and
the quality of style which are neces¬

sary in the graphic arts. He has one

outstanding merit, the vitality of a

realist who sees life with sympathy
and records it with a certain vigor.
Unfortunately, for him, life needs to
have something superadded to it if it
is to give lasting value to a work of
art; it needs style and beauty. Neither
of these do we find in Mr. Munch's
prints. In only one out of the three¬
score, in the lithograph of "Eva Cu-
docci and Bella Edwards," does the
crude talent which he seems to pos¬
sess produce a really beguiling effect.

In two of the smaller rooms at the
Knoedler gallery there have been hung
about a hundred of the etchings and
dry-points of Muirhead Bone. His
clean, almost bleak draughtsmanship is
a joy to see. It is most obviously
victorious in his studies of architec¬
ture. There are a few impressions of
building operations in which Mr. Bone
uses the skill of the virtuoso, extorting
a kind of linear poetry out of mere

piled up scaffolding. He can work a

little miracle with the edge of a plank.
But we have heard too much of him,
on occasion, as the artist of the tour
de force. His best work has been
done in landscape. There, though he
lacks Cameron's romantic warmth, hff
restrained picturesqueness is if any¬
thing more distinguished, and his line
is purer, stronger. He reminds us of
that saying of Whistler's, which can

never be too often repeated: "The ar¬

tist is known by what he omits." The
defect of his quality is a disposition
to turn austerity into dryness. He is
sometimes Rembrandtesque in his pre¬
cise definition of ground forms, but
he lacks< Rembrandt's breadth. It is
something, however, to have got into

one's work a hint that savors of the
Dutch master.

Upstairs, at the Knoedler gallery,
there is an exhibition of paintings in
tempera, "Mexican in character," by
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Mr. Adolfo Beat-Matigard. They are

more Mexican than beautiful. Subjects
more or less fantastic, treated in flat
tints and in a style dimly suggestive
)f Eastern illuminations, give the show
% mild exotic interest. In. technique
and especially in color thés« drawings
ire somewhat crude.
The Kraushaar gallery has moved to

lew quarters at 680 Fifth Avenue. To
nark the transition an exhibition opens
to-morrow of the etchings of Legros,
three or four of his sombre landscapes
being also shown. The familiar prints
»re welcome once more. The style of
Legros is elevated. He knew his craft,
rhough academic discipline was at the
nottom of his method, he etched with
rreat personal force and imaginative
fervor. The show has the significance
}f a tonic; in its keen, intellectual
fashion it offers a profa«t against
:areiess and self-willed workmanship.

The Passing of a

Brilliant Painter
The death of Renoir, which has just

been announced in Paris, is the death
of an old man but a young painter.
He was young, at the age of seventy-
eight, by virtue of the intensity of
enthusiasm which never left hifk. In
the show of his works which was held
»t the Durand-Ruel gallery in this
:ity last April there were lome new

paintings which had come only a few
months before from his brush. If we

are not mistaken, there were similar
reminders of his phenomenal activity
in a show of the preceding year. In
them some commentator» have been
inclined to perceiwe evidences of sus¬
tained power. This view of the matter
is, to tell the truth, rather more amia¬
ble than exact. Paralysis had neces¬
sarily enfeebled his touch. In color
he had declined upon some wofully
hot, unpleasant tones. But even in
these doubtful souvenirs of his old age
there smoldered the embers of a won¬

derful art.
He was, among the Impressionists,

the ¡rreat exemplar of sensuous beauty.
In the treatment of the nude he had
a positively Venetian amplitude and
glow. Whether he painted the land¬
scape or the usure, he was rich,
sumptuous, as lavish of color as of
light. The big canvas by him in the
Metropolitan, the "Mme. Charpentier
and Her Children," is "important" as

such things aro. but it does not by any
means explain his fame. It is not
glowing enough, not vibrant enough.
Renoir at his best was a glorious in¬
terpreter of the visible world, a painter
in whose canvases the joy of life is
consummately expressed. Now that he
is dead there will be much talk about
his rank. In some quarters he is re¬

garded as a greater man than either
Manet or Monet. Such pigeonholings
are futile. They all worked together
for the furtherance of a fructifying
movement. Each survives, on his own

account, because he knew how to paint.
That is Renoir's best epitaph.

Random Impressions
In Current Exhibitions

We note with appreciation the
appearance of "Applied Art," a port¬
folio published by Mr. F. K. Ferenz.
It is edited by Mr. Herbert E.
Martini, who has been assisted
in the preparation of the text
by four other gentlemen. Mr. Hey-
worth Campbell writes on art as it

Continued on page thirteen
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